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* Yesterday's history. News happens today.
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* This is Tally Atwater on Miami Beach.
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= Wrap, Patti, go to Rob. Patti, wrap it up.
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= For now, Rob, back to you in the studio.
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* Thank you, Patti, for that report.
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* Full coverage at 6:00 from the award—winning channel 9 news team.
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* Okay, here’ s the rundown. We’ Il have the kid hostage story live.
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* No, not live, by 6:00 it’ Il be “What does it all mean?” Have Lou do it.
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* The golden rule of local news: if it bleeds, it leads.
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* You used to cover the White House!
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WARREN: Excuse me a second.

SALLY: Oh.

Sally’s Tape: Thank you, Ladies and gentlemen. This is a great honor and.... already a
seasoned newswoman, she covered the Crucial California Youth Forum elections.
WARREN: Crucial California Youth Forum elections, huh?

Sally’s Tape: You might ask, “out of the thousands of young women that send you
tapes, why hire Sally?” Because I’'m Sally, and I’'m going to be a star.

SALLY: If this is to tell me I have a lot to learn, I already know that. I’'m going to learn
it.

WARREN: Noted. Meanwhile, you answer the phone, work the database, get the
reporters what they need...addresses, numbers, who, what, when, where. Oh, and you
see that Mr. Coffee machine over there? I like it strong. Ileana, cancel my dinner. We’re
gonna have to go late.

SALLY: You used to cover the White House?

WARREN: You gonna tell me you watched me in high school?

SALLY: No. You’re the one who asked George Bush how, as former C.I.A. director, he
didn’t know Noriega was on the C.I.A. Payroll...and Bush’s no question at photo op.
And Marlin Fitzwater said, “Pull the lights” and you pull the whole thing on the air . It
was in a course I took.

WARREN: You still get the coffee.

SALLY: I can probably get the coffee.

WARREN: Good. Otherwise, you just had the shortest career in WMIA Channel 9

history, news heartbeat of the American Riviera. Sugar, no cream.



You always wear that much makeup?

Script BAXEEF

A—L2: bikobkktl,

ET4T—7 bhoBIEBRLLEIFES . COLEHD - D)ITHIL=THEEHERD
BEEFNMML-FEEOLE—1—REETY,

IA—L2: BEHDIN)IHIN_THEEREDZEEN, 7.L—,

ETAT—7 T—T&&E 1= RBOHMSIDEDODNLIDIEHEED ., EEFRITHED
ML FEE A ENIEFD Y —T, RE—ITENE M5 TT,

Y)—: FEFEVBDICESHENIEERI>TOET  HoEMRLET,

DA—L2: TOM. TRHENFET. BREFLT HIN—REHE EBLITRELGE
AT, BEEEE. . A, LD EC. DIBEREHRAS L, B—. TndhLI—E—FKYELL
WAVEHEIZIERVDDZ-DL . /)T T SERDY BIFFroEILL TN,

Y)—: RTANDRDBHEEFEEZL T AL !

A—Lr: F5ED. BREDEEIZERS=TEAHZETHLLV=L\DH ?

H)—: WA, HEET v a KFHEICEHLzh, CAIORE THYLEALLEE /T
7 & CAl DBEREHSIEMN>T=D e, THERMBITHRITEERTICRA. EERRT
FibLtz, TN EHLGIEETNEETEL- BETRFEL,

IA—L: aA—E—IEESHEDMNE?

Y)—: ANTHIFTHELTY,

DA—LY: Kotz TENTREE o, BEIEXTAVHE LD WMIA Fro RILODERE
REEMEERTHECAE o1z, LWOELEIEHLZDON ?

2)YATIE—FEHDEPRE

EE@ERE (Outline of the scene)
TLEBIZEST=a—RIE—HBBELRI=TLEITFNIFTESEN, BEHEREDTREH
SOEFHREIRFENEONSD, ETAHD RBEFD-HITHERBFETICIRIFIZEE
TELRWRBT T I —ICR - T HADR)—NEAINSI LTS,
PALVDEALVE, ARDEELE, ZBATELTWSEDE, 24— AKTEEITS
VRAEA—%T B, LIR—F—T-bMNRRIZERMT D, DATIUDRYRDIREGETE
H. VAL DIERTRIGERADA LEESZABEDRABREREZL TS,
REREBHTEZ 2 —RERGELGWV, VA—L AR —IZZa—RAABEHETH
ZA)—IZEIESE. RRIFEDDIEIETIEA D KIITE. Hh T M ERFRTHIILAG
Mo AU IT7DEHEET D, ABILBEHN D EFPERFIDFTEDENTHRMSH
B WEHRADIREY ., RACA TIET FOoH—0RITOTALI2—D T hFEZ
[TTLVS,



Script

TALLY: Harvey’s truck is down.

WARREN: I know it’s down. I’'m covering till he gets here. Ned?

TALLY: But he doesn’t get here, you’ll need an on-camera reporter. What?
WARREN: You’ve never done a live feed. You don’t even know what the story is.
Man speaking, indistinct.

TALLY:: Get the boat, get the the balconies, Um... Get the spokesman. Then tell me
what story is.

POLICE OFFICER: I have no information on that...

WARREN: Okay. Show me what you got.

Reporters shouting questions.

REPORTER: How many bodies do you have?

WARREN: Get in there. Jam the damn mike in his face. Get in.

POLICE OFFICER: So far we don't know if there are any more...

TALLY: Wait a minute!

POLICE OFFICER: Do they appear to be illegal? We’ll have to make a positive ID.
First.

TALLY: And how do you do that, sheriff?

POLICE OFFICER: Metro-Dade, Missy.

TALLY: I said, how do you make a positive ID?

WARREN: I know she’s never done a live feed, Vic, but I’ve done a live feed.

So if she can’t cut it, I’1l do it, okay?

POLICE OFFICER: We can call this one “June doe.”

TALLY: His name is Juan Doe?

Laughter.

TALLY: Or, is that your way of suggesting that this particular John Doe...

Or, unidentified person ID or was Spanish speaking?

POLICE OFFICER: Cute. Missy.

All right, now, listen. I’'m gonna ask you to bear with us and be patient here.

WARREN: First thing, stay upwind.
TALLY: Which way’s upwind?
WARREN: No further questions. Anyway from the stink. Floaters stink because their

stomachs fill with gas.



Ned: That’s what brings ‘em up. Sometimes they pop.

We can shoot right here.

TALLY: But-- but they’re-- but they’re over there, the, uh, the float--
WARREN: Okay.

Raul Sota, Domingo Katz.Colombians, Deckhands on the S.S. Believer out of
Barranquilla. They jumped ship.

I called the harbormaster. Calling the harbormaster is what reporters do. They just don’t
show up on the scene.

TALLY: Raul Sota, Domingo Katz.

NED: We’re still too close!

TALLY: The storm that slammed into Miami yesterday---

WARREN: Forget yesterday. Yesterday’s history. News happens today.
TALLY: Today.

WARREN: Forget yesterday. Today.

TALLY: Today. Okay.

WARREN: Shoulder facing camera so Ned can pick up the body bags.
TALLY: I think I’'m gonna faint. Where’s upwind?

NED: Not where you’re at.

WARREN: Vic? Are you with me? How much time have we got?

Oh, God! Okay.

A minute and 12 seconds to come up with a lead-in.

Okay? Now-- wh-- wh--- what are you doing?

This isn’t about lipstick. This is about them. * the story

WARREN: Raul Sota, Domingo Katz. Two guys jump ship for the land of plenty...
And they drown 25 feet from getting it.

People like Raul Sota, Domingo Katz don’t get taught how to swim.

That’s what this story’s about, not makeup. Vic?

VIC: One minute?

WARREN: One minute. Okay.

TALLY: In the blue water off Miami today—

WARREN: Miami beach today!

TALLY: Raul Sota, Domingo Katz.

WARREN: What did they die for? What did they want?

TALLY: In the blue water off Miami beach today, divers are still—
WARREN: Hold the divers. Hold the divers. Lead with Raul Sota, Domingo Katz.
I’ll tell you what to say.



TALLY:: I know what to say.

WARREN: Well, then say it!

TALLY: Uh, Raul Sota, Domingo Katz. Raul Sota, Domingo Katz.

WARREN: Twenty five feet from the big Enchilada.

Twenty five feet from the promised land.

Twenty five feet from walking down Collins avenue and a job busing dishes at the Blue.
Do you have any idea what it’s like to want something that bad?

NED: Ten seconds, Warren.

WAREN: Answer me. Do ya?

TALLT: Yes!

WARREN: Tell me a story.

NED: Rob can’t stretch. She’s on in seven seconds. Six, five—

WARREN: Tell me a story.

NED: Four, three, two—

TALLY: Two men drowned today off Miami beach.

Raul Sota, Domingo Katz did not belong in the luxurious Cabana as that line this stretch
of the beach. They jumped ship, they wanted to come to America, and they died,
twenty-five feet from what they must have seen as the promised-land.

DIRECTOR: Take one, Rob.

ROB: Were these men seeking asylum, Tally?

DIRECTOR: Go.

TALLY: Uh, all we know, Rob.

DIRECTOR: Get ready to wrap it up.

TALLY: In that a pilgrimage to el norte that began in Barranquilla, Colombia, spelled
death today for Raul Sota, Domingo Katz.

This is Tally Atwater on Miami beach.

WARREN: Yes!

NED: Girl’s got chops.

TALLY: (giggles) Thank you.

WARREN: I was wondering if you could say that.
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* How much time have we got? A minute and 12 seconds to come up with a lead=in. ./
Yesterday's history. News happens today.
= The golden rule of local news: if it bleeds, it leads.
* This is Tally Atwater on Miami Beach.
@® Up Close & Personal (¥ ¥— X LRAEBECTEENDEBESISHT /U2 E1—F
ETHD,
@ 21— RBFOERI—UMNE, RECAFRDPYRYIZERO,
@ KRETLERDHMEXIL: 2RV T—  BEME. Za—XBHM H=MHEED
B4t (CNN DEEE/ =1 —RDFEBEBERLTLND)
@ |Z{£:Alanna Nash: Golden Girl : The Story of JESSICA SAVITCH
[RAEIEX 1980 FRYO . KMEZ1—R-FwRE—ELTT A HDTLERZHIFHL. 36
BOESTERIELIzDOH YT rvF(essica Savitch) DEFFEH VTS, BET
(FREDETIFZHDICERY EIF TS,

*Up Close & Personal [E¥v—F ) X LAE. ERXDFEEESISHTAUIEL—F i,
® BEME: [JO—FF+vXk=21—X] (1987) ‘Broadcast News’

* The line Joe Mantegna uses when he first meets Tally —
“Your voice is full of money” — is from F. Scott Fitzgerald's novel, “The Great Gatsby”.
In the film The Great Gatsby (1974) Robert Redford plays the title role.
@ Screenplay: #
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